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Introduction:

Thirs resizarch explones arias” and art's potentisl to influence and contribute (o the variouws stages of developing inemational Ronms
[ramimaim standards for state behaviour) on daaster displacement, It examines the modes of practice and collaboration employed by
coMampanany artkts and others imvohsed inthe production and ssperiende of ant 10 engags in intergovernmeanial fora,

Abstract:

Artists increasingly develop and exhibit arworks in collaboaration with intergovernmental arganizations like the United Natsors (UN), Building
wpon their longer history of working in relation to govermnment imstifutions at national and local bevels. Cwrrent Iiterture exploring artists” and
art’s impacts on sodial change, including as part of transnational movements, has not signdicantly engaged with imemational relaticns
research o hosw imernational nosms emerge and charge, Building upon current debates in these two filds, this research examings four cases
studies of art practices engaging with UM instiutions to better understand how art arganizations contribute 1o intergovernmantal processes.

Background:

Between 2008 = 2008, the Internal Displacement Monitoring Centre {IDMC) recorded the displacement of 265 millipn people in the conbest of
sudden-oraet disasters in 144 countries. While people displaced by disasters within thesir cson countries are profected under national kw ard
inferraticnal hisnan rights law, their rights under inernational lw ane less clear il thiy need 1o Thee #0rods an international bordes, This gap in
inerraticnal L has resulted in srong calls for greater protection for displaged persons fleeing disasier impacts, commonly relenned 1o a6
“climate relugens.”

Research questions:

* What farms of collaboration exist betwesn conbemporany artists, intergovernmental institutions, non-govemmeental organizations, and
gther actors to engage conmtemporary art within intergovernmental processes?

= Why do these forms ol collabaration e

= How could these Torms ol collaboraticn suppoert internaticnal effons create stronger legal and policy Trameworks for disaster displaced
ol

Methodology:

Thi research uses an abductive approach (o describe and understand the wnderlying motvations, processes, and institutional arrangemants
that drive current effarts to bring art within intergosemmental contexts based upon a theoretical framewaork developed from literature inthe
Fiekds of international relatices, contemporary e theory, and psychalogy 8% wiell as mry personal kegal training and experiencs o a policy
expart on displacement in the context of deaders and clemate change and (uwrator of the art project DISFLACERMENT: Lincertain Jourmsys

Sample:

Wery litike reseanch or documentation addresses the role of an in ingernational policymaking. Case studies allow the reseanch to draw on a

diverse st of data sources, including intenvines, artifacts, and dinect observaticns to better captune this contemparany phenamenon, The

research examines four case studies presently active 2t organdzaticns or projects that:

*  Fous on the work of the United Naticns, and whese audssnce includes intemational policymakers at global inbergovernnmental corderences

= Facilmate the introduction of contemporany artwork within the sphere of inter-governmantal meetings, processes, of non-public spaces

= Intind 1o comribute 1o policy issues relabied to diplacemsnt, climate change, emdranmeent and human rights, rather than cultural policy or
art as form of exhib®ing cultural identity and diversity

The case Studies currently include: The UN Pallais des Nations' art colection, Art for The World, TEBAZ1- Acadesny, and my personal practioe

CHSPLACERIENT: Lingeriain |ourmeys [wwee dis placement eyt ong .
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Imternational delegates to the Global Forum on Migration and Development tour
Lucy + Jorge Orta's daforctic Willage-Mo Barders a8 part of the DISPLACEMENT:
Uncertain loumeys exhibition in Marakes b, Morocoo, December 2018,

Credit: Gorm Ashurg

Results:

Thept research will gdescrilse how conbemporary an practices engage policy issues
related to human displacement related to the impacts of dimate change, and
what impacts these practices masy Fawe on internationad norm development. In
particular, analysis of the case studies will explore the kdea that an can: |) make
|sswes visible: B provoke and foster comeersations; 8] interpret esidence; v)
persrale kncwledge and v) problem sobse as pan of policy discustions by drasing
o emation and affect to prompt oritical thinkng.

Conclusion:

Thee inclusion of contemporany art practices in intergovernmental debates is not a
gheen. While the research is still angoing. analysis of the case studies will seek o
beetter understand wiy some art organizations are able to gain access when
oabers ang not, and what a0 the implications of this datinction. It will also
prowide inlal relfections on what the impact of such work may be. Based on this,
mry resesarch will develop plausible, but not proven, strategees about how artists
can impact internatioral norm development processes within intergovernmental
fora related to disaster displacement.
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