Appropriation, Assimilation, Acculturation, Inspiration,

or Celebration of Identity: Examining History to Affect e
Changes in Dance Education and Training
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: Start the Comversation ]
Introduction _ o _ Research Question
Euwm:m_ Whiat is cultural appropriation and why does it matter? Thas risich oorskdars e irgusest of oultl
oty s cpresarie  arce e e o e T PSS ot o oo s i et
and dance-making, and lor COMVvenalions in dance educalion and iraining. The
gariaus and deliberabe changa in hsgimilation relers bo paron(s) iny 10 T in° b anotbendillensnl research postulales that the intent and context of dance-
approaches 1o thess Dopess wilhin grouR o culture, abargoning Their own culiure, primarily for survival, making can SUpaTsece pencapticns of appropriation,
;’:m“w Acculluration is detned as personis) ol & one group Aol anather
i "'“""I hw"“"'m groupculture, but sl hokd onio thaeir onginal cuthsal values and Methodology
g — AFHIONTS. ™ o i . oo st e This with hisborical ressanch on the haliat
. . Le Tacorne, onginally crealed in 19149 by a Fussian
Calsbrati Itural bcesniti b chosnvis withie nd cutside of :
Farnpe M Culbura e cian willfen oo al e and R with
Ahstract e collabomdors, a Spanish libeefto, and used traditicnal
Spanish dances, mwmmumm
In the accountabilty for past ignorance and 100 pears and ha been conlrovessial for nmm

aggressions, we cannod disregard the curmani
discussiong aboul schisms created ram culiural
appropriation, colonization, and representatbions of
"oiher' im chorsographic cholces. This schism neads
careful attention, consideraton, and axposurs,
ballets. cid and new, are undar scruting Tor baing
inappropiale cullural repsesentations in ioday's workl.
In addregsing the gap batwaen appropriation and
colonization, this presantation offers & conversation
calebration of kdantity, which ks vital and necessany in
dance aducalion and iramming.

Background

The discussion lOCUSES &N & MeconSderatan

ol restaged "cassical” ballels in comemporary conlaxt
and new undersianding of historcal senaibdites. Lising
examples such a8 Le Trcoms, a paradigmatic and conic
Spanizh-themed ballsl craaled lor Senge Disghiles's
Balats Russes, the guestion of culiural representation
becomes a complax Eswe a hundred years later,
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Conclusion

The research concluded ihai Le Tricome should be viewed
&5 8 csdalialion of cullural idenlity and the magaity al
ravigws and critics , & wall as the culberal minisiry of Spain
suppeeis this resull The langer iaue thal resulied Irom ihis
resaarch was the abschuie necessity for dance educaiors o
address the iBs0es and concepts of
accuburation, and celebrations of Identity, in damos hisiory,
dance studses and dance-making training. The clanty and
desting diferentiation of these consiructs is imperative 10 an

undesstanding of sociedy and cultune pasticulasy in the voices

adgirrelaton,

which raised tha Esues of appropeiabion, Archival reseanch
included footage al restagings from 1938 10 2019, review
of dance lierabura, Neswspapan reviess, inberiaws, eic.

3 continued 10 & sludy of Appropriation 1o
accuraboly make an assessment

Fesults
In his aulobiography Massine wiote, “Le Thicome began as an atiempl o
symihesize Spanish folk dances with classical techrques and as it evolved,
it s alss a chersographic inbepretation of the Spanish way of e Many
critics for the past hundned years agresd with this intant and during the
eEnbanany congress in Spain in 2018, Spanish hislorians and erilics praised
e ballet has a celebration of Spanish dance, acknowiedging thal the
choneography was nol punsly authertic.
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