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Background

Spring 2o, Corona days. Along with the entire edweation system in lsmael,
the Dance Department at the Kibbutzim College was required 8o transfer its
owrriculum o distanoe teaching

Urnlike bearmisng an olhed i censins, whre (hine 12 8 signihcant mied i ithen of
processes and cwlcomies - through words, tools and materials, the learmning
im dames 15 charseteriad by the [mereetson bitween the present and active
body and its epnvironment, both physical and social. Under the Coronavirus
circumstanses, such intkeractions were not possible.

Research Cuestion

Wil wire the challinges Lacwl by 1l i s, insiructoes and 1
mardgement of the dance department. and what sctions were taken - in
order fo enable the continwity of significant learming despite the imregular
circumsinres?

Methods

Thi pescanch i2 im Ms ikl H.i;p.'h.l.l'ﬂ| 1% Based o |t-.||||.1|7||r|.1' .ih.il_lrhn ol
eorrespondence of instrctors and stsdemts with myself, the department
head, were they expressed their needs and difficalties; of drafts of cass
schedules prepared at various stages; and personal noles aken throoghaout
the period

All invilved expressed consent b wse the mlormation for (he benefit of the
'.I:||||:| . Lavber om, & series of personsl mbervaews willh soami of Those ol
(lectarers, students, sdministrative staff) is abso planned io deepen the
insights and 1o allow & reflective view of the evenis.

Participanis

- Aboul 20 undergraduate sfudents of the 4§ vear program, who
|H-|I"|:l.'ip.||hr||| i elassas gnd |:|‘1n'i||||.~|| Phar Sl Buick I:||I'1n|r|,|'.| emails, st
messages ard via cach class” insingsiors;

= About 75 instructors of both theoretical and practical damee classes, who
kept close comlact and open commenication channe] with their students in
order to design the most appropriate lemming emvironment;

= Tharpe departmanl managemon| personne], who coordinated, deesi gl
wmnil lisd ik chamges im ihe currsculem: the department's scadesnic
secretary, the artistic director, and the head of the Separtment (myscif].

Main Findings
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= [mpspoqunect from daily routlime, fear, loneliness, and for some of them - moving hack 1o thir
[ereEils;
havoese: far mwmy from Tel Aviv:

- Practical damoe sfudses take place in confined spaces amd in unsuitable conditions (norse, lack of
PR, EnAppropTale o amil 1hee like: s Fagure 2k

= "Submitting bomework” in the practcal dance classes through video — @ requinrement for mew
lechmologgical skills, such as vidieo elating;

= A& learning prooess that has become largely theoretical and reguires extended sttng for howrs in
fromt of the comganer, while these students’ natwral tersdency is Tor plysical experience-hased
lerming amd inderpersonal inberaction;

- | the beginming - difficulfies in understanding amd infermalizing lesrning tasks and diffiooltes
omnecting with instruciors. These aspects have improved over the time period;

« Stodent-teachers: The students who prepare themsebves to become dance teachers required to
remitely ieach their own students - childnen and teens (see Figure 30

le. Al instrsctirs (ol ath thearetieal and practical classes):

= emmard for rapid leamming and implementation of digiltal toals Tor distanoe beanming (e, fosm
&, vaddio ik ng aml uptoadhing o omhne platfesms);

- Adjustment of requiremsents bo students” learming comditions:;

» Reducing the scope of planmed kearning materials and focusing on the core issues, in Eght of the
stud ents” difficulties.

. Instructors of practieal dance classes:

= IniGeulty m onmmusicalaon willls the musseal aconmspanist {jaanist, drimsmmer);

- Moving ke teaching Focws from demonsteated physicall activity to spoken inguage explanalions;
« Ml pestenient and impheme pation of theoreeal assignmens in the practionl dlasses;

« Mujor adaptathons in classes such as Contset=lmprovisation, Composition, and Comempomn
Damer that could not be implemented in secordance with their original or mode of teaching.

il Managemienl crerw:

= Cosordination between all involved, mediating between mstructors and students conoerming both
personal and professional difficultGes;

- iOmpoing search for lesching alfermatives that will enable continwed mesaningful learming:

« Creating an hourly schedisle that changed almost every week, due 1o government policy changes;

= Flammning and P paneg lor enrolment bor by el sl VieRr, Endeding “campus visi da” aa
WasEn, a8 wrll as peepar g nlmied swlitioiis [enbrane sLims).

. Key benelits of the process;

= Alongside the many difficulties we gradually developed better communication among all involved,
and all - learmeers and eachers - improved the lechmological skills and expanded ther modes of
teaching and leaming

- Baudents improved their commumication skills, incleding in in phrasing requests and in writien
assgmments;

= Especially in the practies] dance subjects, new directions of instruction emerged, and the ability 1o
werbally teach and kearn patierns of movement improved sigmificanth;

= Fanally, ass] perhaps most sportamtly, theee imserged an increased sense of mstual support and
ahred responsibi Bty - for teaching, learming, &= weell as for the health of all imodved!

hﬂqﬂﬂrphu]budl;upﬂdmﬂﬂmmnﬂhﬂﬂqlnd.u
dhuring the Corona era was very challenging for all imvaled, As educators, ihe frasirations
survesses we have experienced will help us to prepare and develop a variety of appropriste ieaching
toals fior an unknown fsture, and have already enhanced important aspects of teacking, whether
memale or mal.
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